
SCHOOL OF FINE AND PERFORMING ARTS 

 

On 19th May, 1932, the Registrar of the University issued a notice announcing the starting of a 

Department of Indian Music. Hitherto music was taught only in Queen Mary's College, an affiliated college of the 

University, conducting the B.A. degree course in the subject. A one-year course leading to a Diploma was 

instituted. Along with the Diploma course, admission to Research also started.     

       

      Thiru K. Varadachariar, the great musician, respectfully and popularly called "Tiger", was the first 

Lecturer and Head of the Department. With  the  help of two  teaching  assistants  he conducted the classes in  
Vocal, Vina  and  Violin  and  also  guided  Research students. Eminent scholars like Thiru M.S.Ramaswami 

Ayyar and Thiru P.Sambamoorthi were invited to give lectures to students on The History and Theory of Music, 

respectively.    

 

      The establishment of the Department was hailed in music circles all over India and very soon enquiries 

about the course came pouring in even from as far a place as Rajkot. The diploma course was soon intensified and 

made into a two-year course from August 1937. Two years later the University also introduced an Oriental title 

course, Sangita Sironmani, though the department as such did not offer the course. Enrolment of Students for 

research leading to the M.Litt. degree was also started and in 1940 the first M.Litt. degree was awarded. 

 

      In the year 2004-2005, the Department of Indian Music, has introduced the M.A. degree course in 

Bharathanatyam under the Choice Based Credit System under Self-Supportive Mode.   
 

 In the year 2003-2004, the Department under the Industrial Consultancy Programme of the UICIC of the 

University of Madras, has introduced the Three Months Certificate Programme in Understanding Music and 

Dance Music (Bharathanatyam).  From the year 2004-2005, Six month Certificate Courses in (i) Karnatic Music, 

(ii) Hindustani Music, (iii) Harikatha and Bhajana and (iv) Western Music, have been introduced under the 
Industrial Consultancy Programme of the UICIC. 

 

 Currently the Department has more than 5000 books and 1000 published Audio Cassette tapes covering 

South Indian, North Indian and Other systems of World Music. Also books on Dance, Drama, Culture and History 

are available. Over 1500 prominent Indian and Foreign Journals facilitate serious research work. The Department 

also has photocopies and microfilms of Manuscripts. Audio-visual equipments, music discs, Audio-video tapes, 
Television, Projector, Cameras along with Musical Instruments and Computer with Music software in CD-ROMs 

for deeper and wide understanding of Indian Music.  In the year 2004, a Digital Handycam was acquired for 

Research Documentation. 
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M.A. BHARATHANATYAM  
 

Course Code Title Type Credits Faculty 

FIRST SEMESTER 

FPA C001  Foundation Course in Performance C 4-0-0=4  

FPA C002 Bharatanatyam Repertoire – 1 

(Alarippu (Tisra), Jatisvaram and Sabdam) 

C 4-0-0=4  

FPA C003 History of Dance – 1 C 4-0-0=4  

FPA C004 Foundation Course in Dance Music - 1 C 4-0-0=4  

FPA E001 Epics and Puranic stories E (OD) 3-0-0=3  

FPA E002 Bharatanatyam - An Appreciation E (OD) 2-1-0=3  

SECOND SEMESTER 

FPA C005 Bharatanatyam Repertoire - 2 (Pada Varnam) C 4-0-0=4  

FPA C006 Bharatanatyam Repertoire - 3 (Tillana, Sloka and Kirtanam) C 4-0-0=4  

FPA C007 History of Dance – 2 C 4-0-0=4  

FPA C008 Foundation Course in Dance Music - 2 C 4-0-0=4  

FPA E003 Dance of South-east Asia  E (OD) 3-0-0=3  

FPA S001 Harikatha - Other Narratives and Movements SS 3  

FPA E004 Percussion Instruments E (OD) 2-1-0=3  



THIRD SEMESTER 

FPA C009 Bharatanatyam Repertoire - 4 (Padams) C 4-0-0=4  

FPA C010 Bharatanatyam Repertoire - 5 (Astapadi and Javali) C 4-0-0=4  

FPA C011 History of Dance – 3 C 4-0-0=4  

FPA C012 Tala and Nattuvangam – 1 C 4-0-0=4  

FPA E005 Ethnic Dances E(OD) 3  

FPA E006 Contemporary Dance CompoSSsitions, Epics and Puranic 

Stories 

E(PD) 3-0-0=3  

FPA E007 Other Classical Dance Styles of India – An Appreciation E(OD) 2-1-0=3  

FPA S002 Other Theatrical Arts- Yakshagana, Therukoothu, and 

Bhagavatha Mela Natakam 

SS 3  

FOURTH SEMESTER 

FPA C013 Project Work C 4  

FPA C014 History of Dance – 4 C 4-0-0=4  

FPA C015 Tala and Nattuvangam – 2 C 2-0-0=2  

FPA E008 Choreography E(PD) 3-0-0=3  

FPA E009 Dance in Sculpture E(OD) 3  

FPA E010 Navasandhi Kauthuvams    E(PD)      3-0-0=3  

FPA E011 Contemporary Dance Books    E(PD)      2-0-1=3  

 

Note on Abbreviation: 

C - Core course, E[OD] - Elective (For students of) Other Departments 

E[PD] - Elective (For students of) Parent Department, S[OD] - Supportive (For students of) Other Departments 

 

FIRST SEMESTER 

 

FPAC001 Foundation Course in Performance (Practical) C 4-0-0=4  

1.Perfecting Adavus – 2. Writing Notation -3. Ability to create korvais & jatis - Rupakam and Adi 4. Mak-up and 

costume 5. Acoustics, lighting & stage-décor 6. Abinaya Darpanam relevant: Slokas to recite: (i) sirobheda (ii) dhrushti bheda (iii) 

griva bheda (iv) Asamyukhta hasthas (v) Samyukhta hashas (vi) viniyoga of asamyukhta hastha till 14 gestures 

FPAC002 Bharatanatyam Repertoire - 1 (Alarippu (Tisra), Jatisvaram and 

Sabdam) (Practical) 

C 4-0-0=4  

1. Alarippu - Tisram, Kandam- 2. Jatisvaram - 3.Sabdam 

 

FPA C003 History of Dance - 1 (Theory) C 4-0-0=4  

Part A: (i) Silappadikaram - references to dance (ii) Technical Terms – Nrtta, Nritya, Abhinaya, Tandavam, Lasyam, Natya, 

Natyadharni, Lokadharmi, bhava, Anu bhava, sthayi bhava,vibhava, Sanchari bhava, vyabhichari bhava, Four varieties 

of abhinaya, rasa, anga, Upanga, pratyanga, Ashta nayikas, four types of nayakas 

Part B: History of Dance Compositions: -(i) Alarippu -(ii) Jatisvaram – (iii) Sabdam 

 

FPAC004 Foundation Course in Dance Music - 1 (Practical) C 4-0-0=4  

Ability to sing and notate the following: (i) alarippu (ii) Jatisvaram (iii)Sabdam 

 

FPA E001 Epics and Puranic stories (Theory) E (OD) 3-0-0=3  

(i) Puranic Stories for Dance on (i) Siva, (ii) Rama, (iii) Krishna, (iv) Devi (v) Subramanya, along with visuals. (ii) 

Comparative study of puranic and epic stories with compositions in Sanskrit, Telugu and Tamil. 

 

FPA E002 Bharatanatyam - An Appreciation (Theory) S (OD) 2-0-0=2  

1.Abhinaya and its varieties 2. Navarasas and nayika bheda 3. Compositions 4. Dance music and orchestra 5. Modern 
approach to Bharathanatyam 6. Technical terms - (i) Adavu, (ii) nritta, (iii) mudhra, (iv) bhava, (v) jati, (vi) korvai, (vii) 

nattuvangam 

 

 

SECOND SEMESTER 

 

FPA C005 Bharatanatyam Repertoire - 2 (Pada Varnam) (Practical) C 4-0-0=4  

To perform and to teach: 



(i) text and interpretation (ii) notation (iii) analysis 

 

FPA C006 Bharatanatyam Repertoire - 3 (Sloka and Kirtanam) (Practical) C 4-0-0=4  

1.Sloka - Tamil, Sanskrit 2. Kirtanam - Tamil or Sanskrit 

FPA C007 History of Dance - 2 (Theory) C 4-0-0=4  

Part A 

(a) Chola Period - (i) sculptures, (ii) inscriptions, (iii) paintings 

(b) Nayak Period - (i) sculptures, (ii) inscriptions, (iii) Dance items 
(c) Compositions - Bhakti Period - (i) Tevaram, (ii) Divyaprabandham 

 

Part B      Lakshana granta-s - references to Dance in (i) Natya Sastra, (ii) Manasollasa, (iii) Sangita Ratnakara, (iv) Nritta        

Ratnavali, (v) Bharatarnavam 

Part C      Dancers During Chola and Naik Period 

Part D      Orchestra During Chola and Naik Period 

           

FPA C008 Foundation Course in Dance Music - 2 (Practical) C 4-0-0=4  

Ability to sing and notate (i) Pada varnam Slokas and kirtanam Tala exercises – 2 kalas – rupaka, adi 

 

FPA  E003 Dance of South-east Asia (Theory) E (OD) 3-0-0=3  

History, Techniques and Performance: Musical and Musical Instruments of 

1. Malaysian Dance 2. Indonesian Dance 3. Japanese Dance 4. Thailand Dance 5. Chinese Dance 

 

FPA S001 Harikatha - Other Narratives and Movements (Theory) SS 4  

1. Marathi - Classical and Folk 2. Tamil 3. Telugu4. Classical and Folk Style 

 

FPA E004 Percussion Instruments S (OD) 2-0-0=2  

Percussive Indian instruments used in different arts: 

1.Mrdangam, 2.Chenda, 3.Tavil, 4.Pancamukhavadyam, 5.Kanjira, 6.Ghatam, 7. Suddha Maddalam, 8.Dhol, 9.Tabla, 

10.Pakavaj 

 

 

 

 

THIRD SEMESTER 

 

FPA C009 Bharatanatyam Repertoire - 4 (Padams) (Practical) C 4-0-0=4  

1. Dance Presentation 2. Musical Presentation3. Meaning 4. Abhinaya analysis 5. Notation 

 

FPAC010 Bharatanatyam Repertoire - 5 (Astapadi, Tillana and Javali) 

(Practical) 

C 4-0-0=4  

To perform and sing-  
(i) Ashtapathi (ii) Tillana (iii) Javali 

 

FPA C011 History of Dance - 3 (Theory) C 4-0-0=4  

(1) Maratha Period 

(i) Paintings, (ii) Dances, (iii) Dance repertoire 

 

(2) Post-Maratha Period 

(i) Tradition of Nattuvanars and their Pani-s, (ii) Composers - (a) Uttukkadu Venkatasubbaiyer, (b) Gopalakrishna 
Bharati, (c) Papanasam Sivan (iii) Dance Dramas - classical, (iv) Kuravanji Natakams 

 

 

FPA C012 Tala and Nattuvangam - 1 (Practical) C 4-0-0=4  

a. Playing of Cymbals b. Different Nadai-s: Chaturasram, Tisram, Khandam, Misram, Sankirnam c. Sollukkattu – 

rendering d. Composing korvai-s and sollukkattu-s - Basics. 

 



FPA E005 Ethnic Dances (Theory) E(OD) 4  

1. Temple Dances (a) Arayar sevai, (b) Sadir 2. Folk Dances- Karagam, Kavadi, Oyil, Kolattam and Kummi 3. Folk and 

Temple Instruments 4. Compositions 

 

FPA E006 Contemporary Dance Compositions, Epics and Puranic Stories 
(Theory) 

E(PD) 3-0-0=3  

1. Musical Trinity compositions. 2. Isai Natakam-s 3. Social and secular themes and songs. 4. Kannada, Gujarati, 

Marathi Hindi compositions. 5. Modern composers of lyrics and music. Modern music and contemporary dance. 

 
(i) Puranic Stories for Dance on (i) Siva, (ii) Rama, (iii) Krishna, (iv) Devi (v) Subramanya, along with visuals. (ii) 

Comparative study of puranic and epic stories with compositions in Sanskrit, Telugu and Tamil. 

 

FPA E007 Other Classical Dance Styles of India – An Appreciation 

(Theory) 

S(OD) 2-0-0=2  

History, Technique & Performance of (i) Kuchipudi, (ii) Kathak, (iii) Mohiniattam, (iv) Kathakali, (v) 

Odissi, (vi) Chau 

 

FPAS002 Other Theatrical Arts- Yakshagana, Therukoothu, and 

Bhagavatha Mela Natakam (Theory) 

SS 4  

 

FOURTH SEMESTER 

 

FPA C013 Project work C 4  

Students will be required to select, in consultation with a faculty advisor, a subject for conducting a project work. A 

typed document not exceeding 100 pages should be submitted presenting the methodology, data and the findings. Before the 

submission, a seminar will have to be presented on the subject. 

 

FPA C014 History of Dance - 4 (Theory) C 4-0-0=4  

(i) Devadasi Tradition 

(ii) Transition of the tradition of sadir into the present day performance- 

(a) Style (b) Trend-setters (c) Orchestra (d) Costume 

(iii) Dance Institutions and Dance Academies 
(iv) 19th Century Publications of Dance treatises in English, Tamil and Sanskrit 

(v) Public Relations and Management of Dance Companies, Dance Festivals, etc. 

 

FPA C015 Tala and Nattuvangam - 2 (Practical) C 2-0-0=2  

1. Kalapramanam and co-ordination 2. Nattuvangam presentation for the dance items learnt in Practical previously 

Composing korvai-s and sollukkatus - advanced. 

 

FPA E008 Choreography (Practical) E(PD) 3-0-0=3  

(a) Individual traditional items (b) Dance Drama and Ballet (c) Movements with reference to dance kinetics and 

physiology (d) Modern themes and fusion 

 

FPA E009 Dance in Sculpture (Theory) E(OD) 4  

1.Chidambaram, Dharasuram, Thanjavur 2. Belur, Halabeedu 3. Azhvartirunagari, Srivaikuntam 4. Later Pandya period 

 

FPA E010 Navasandhi Kauthuvams (Practical) E(PD) 3-0-0=3  

1. Kauthuvam and its significance 2. The navasandhis 3. The compositions - ragas and talas 4. Publications 5. To learn 

two of the nine dances 
 

FPA E011 Contemporary Dance Books (Theory) E(PD) 2-0-1=3  

1. Authors: - (i) Kapila Vatsyayan (ii) Sunil Kothari (iii) B.V.K. Naidu (iv) Dr. Padma Subramanyam (v) Saskia 
Kaserbaum2. Ph.D. theses 3. Periodicals & journals 4. Websites 5. Reports on Dance Festivals 

 

 

 



M.A.INDIAN MUSIC 

 

Code Title Type Credits Faculty 

FIRST SEMESTER 

FPA C101  Foundation Course in Performance - 1 C 4-0-0=4 KSR 

FPA C102 Musical Compositions in Eight Raga-s C 4-0-0=4 GF 

FPA C103 Alapana in Four Raga-s   C 4-0-0=4 KSR 

FPA C104 History of Music- Ancient Tamil Music C 4-0-0=4 MP 

FPA E101 Devotional Music - Regional Forms of South India E (OD) 3-0-0=3 KSR 

FPA E102 South Indian Art Music- An Appreciation  E (OD) 3-0-0=3 GF 

SECOND SEMESTER 

FPA C105 Alapana in Four Raga-s C 4-0-0=4 KSR 

FPA C106 Neraval C 4-0-0=4 KSR 

FPA C107 Tanam and Kalpanasvaram C 4-0-0=4 MP 

FPA C108 History of Music -16th-C to Modern times C 4-0-0=4 GF 

FPA E103 Sahitya Appreciation/ Pronunciation E (OD) 3-0-0=3 GF 

FPA E104 North Indian Art Music- An Appreciation  E(OD) 3-0-0=3 GF 

FPA E105 Compositions of Muttusvami Dikshitar E (PD) 3-0-0=3 GF 

THIRD SEMESTER 

FPA C109 Foundation Course in Performance - 2 C 4-0-0=4 KSR 

FPA C110 Alapana,Tanam & Pallavi - 1 C 4-0-0=4 KSR 

FPA C111 Advanced Theory C 4-0-0=4 GF 

FPA E106 Western Music – an Appreciation E(OD) 3-0-0=3 GF 

FPA E107 Compositions of Syama Sastri  E(PD) 3-0-0=3 GF 

FPA E108 Folk Theatre and Music E(PD) 3-0-0=3 GF 

FPA E109 Hindustani Ragas/ Talas/ Bhajans E(OD) 3-0-0=3 GF 

FOURTH SEMESTER 

FPA C112 Project work C 6 MP/ KSR 

FPA C113 Alapana, Tanam & Pallavi - 2 C 4-0-0=4 KSR 

FPA E110 Learn an Instrument – Keyboard, Violin or Ghanjira or 

Tabla 

E(OD) 3-0-0=3 GF 

FPA E111 Compositions of Kotisvara Ayyar E(PD) 3-0-0=3 GF 

FPA E112 Films and Fine Arts E(PD) 2-0-1=3 GF 

 
 

Note on Abbreviation: 

C - Core course 

E[OD] - Elective (For students of) Other Departments 

E[PD] - Elective (For students of) Parent Department 

E[OD] - Supportive (For students of) Other Departments 

Note on Abbreviation for Faculty:  

MP - Dr. M. Premeela 

KSR – Ms. K.S. Resmi 

GF - Guest Faculty 

 

FIRST SEMESTER 

 

FPA C101  Foundation Course in Performance - 1 C 4-0-0=4 KSR 

1.Voice Culture- (1) Choosing the right pitch , (2) Vowel exercises (3) Production of voice (4) Sustaining on the seven 

notes 2. Plain note singing and gamaka 3. Sarali varisai and alankaram in raga-s like Mayamalava gowla, Sankarabaranam, 

Kalyani, Kharaharapriya, Todi and Harikhambhoji 4. Developing the ability to tune the Tambura 5. Ability to render an Adi-tala 

varnam in 1st and 2nd Kalam and Tisram 6. Maintaining Kalapramana in Caturasram, tisram, khandam and misram in one and 
two kalai-s. 7. Exercises to equip oneself in Raga, Neraval and Kalpanasvara-s. Coaching to write and understand notation. 

 

FPA C102 Musical Compositions in Eight Raga-s C 4-0-0=4 GF 

1.One Vilambakala krti in each of the following raga-s 1) Sankarabharanam (.2) Dhanyasi (.3) Bhairavi (.4) Saveri 5) 

Kambhoji (.6) Todi (7) Purvakalyani (.8) Begada. Ability to write notation of an unknown krti in each of the eight raga-s. Ability 

to interpret notation and learn one krti in each of the eight raga-s. Ability to learn from an audio-tape recording one krti in each of 

the eight raga-s. Study of the sanchara-s of the raga-s as revealed in the krti-s 

 

FPA C103 Alapana in Four Raga-s C 4-0-0=4 KSR 

Ability to render elaborate alapana in each of the following raga-s. 1) Kambhoji (.2) Todi (.3) Purvakalyani (.4) Begada. Ability to 

isolate characteristic phrases of raga-s from compositions and employ them in alapana. Notating of alapana renderings in the 
above ragas-s selected from audio tape recordings. Ability to make a general analysis of the alapana rendering of some well 

known artists. Study of the sanchara-s of the raga-s as revealed in the Alapana. 



FPA C104 History of Music- Ancient Tamil Music C 4-0-0=4 MP 

1 Ancient Tamiz music in-1) Silappadikaram and its commentaries.2) Pancamarabu. 2 .1) Detailed study of Palai and 

pan system of ancient tamiz music and the views of modern scholars. 2) Types of Alatti 3) Tala terms 1) Pani (2) Kottu (3) Asai 

(4) Tukku (5) Alavu 4) Study of 108 talas and tala concepts mentioned in the following works.1) Pancamarapu (2) Talasamuttiram 

(3) Caccaputavenba 5) Chandams of Tiruppugazh. 3 .1) Musical instruments in Ancient Tamil music.2) Terms associated with 

Instrumental technique. 4 References to Music in 1) Tolkappiyam (2) Ettuttogai (3) Pattupattu .4) Kalladam (5) Pingalanigandu 
(6) Divakaram .2) 1) Panniru-tirumurai (2) Nalayira Divyaprabandham 5 Study of the musical aspects of - Tevaram  1) Pan .2) 

Kattalai .3) Edugai-Monai-Iyaibu .4)Forms Outline knowledge of the details of music in the following works:1) Bharatachattiram 

.2) Bharatasenapatiyam 3) Mahabharata Chudamani 

 

 

 

FPA E101 Devotional Music - Regional Forms of South India E (OD) 3-0-0=3 KSR 

1 Tamil Nadu - Devotional songs in Tamil 2 Andhra Pradesh - Devotional songs in Telugu 3 Karnataka – Devotional 

songs in Kannada 4 Kerala - Devotional songs in Malayalam 

 

FPA E102 South Indian Art Music- An Appreciation  E (OD) 3-0-0=3 GF 

1 Introduction to Selected Raga-s. 2 Musical forms : Gitam, Svarajati, Varnam, Krti, Alapana-tanam-pallavi 3 Basic 

knowlege of commonly used tala-s. 4 Outline knowledge of the musical instruments and their playing styles. a. Vina b. Violin c. 

Nagasvaram d. Flute e. Mrdangam f. Tavil 5 Knowledge of the styles of some prominent composers and musicians. 

 

 

 

SECOND SEMESTER 

 

FPA C105 Alapana in Four Raga-s C 4-0-0=4 KSR 

1 Ability to render elaborate Alapana in each of the following raga-s. i. Sankarabharanam ii. Dhanyasi iii. Bhairavi iv. 

Saveri 2.Ability isolate characteristic phrases of raga-s from compositions and employ them in alapana. 3 Notating of alapana 

renderings in the above ragas-s selected from audio tape recordings. 4 Ability to make a general analysis of the alapana rendering 
of some well known artists. 5 Study of the sanchara-s of the raga-s as revealed in the alapana. 

 

FPA C106 Neraval C 4-0-0=4 KSR 

1 Ability to render elaborate neraval for themes set in the following raga-s.1) Sankarabharanam (2) Bhairavi (3) Saveri 

.4) Kambhoji (5)Todi (6) Purvakalyani 2 Ability to isolate characteristic phrases of raga-s from compositions and employ them in 

neraval. 3 Notating of neraval renderings in the above ragas-s selected from audio tape recordings. 4. Ability to make a general 

analysis of the neraval rendering of some well known artists. 5. Study of the sanchara-s of the raga-s as revealed in the neraval. 

 

FPA C107 Tanam and Kalpanasvaram C 4-0-0=4 MP 

1. Ability to render Tanam in the following raga-s. 1) Sankarabharanam (.2)Dhanyasi (3) Bhairavi (4) Saveri 5) 

Kambhoji (6)Todi (7) Purvakalyani (.8) Begada. 2. Ability to render Kalpanasvara-s for themes set in the following raga-s.1) 

Sankarabharanam (2) Dhanyasi (3) Bhairavi (4) Saveri.5) Kambhoji (.6)Todi (7) Purvakalyani (8) Begada. 3 Ability isolate 
characteristic phrases of raga-s from compositions and employ them in Tanam and Kalpanasvaram. 

 

Note: The tala-s underlying the themes (for kalpana-svaram) should be taken in the following order. 

1) Adi (oru-kalai); rupaka (short); Misra capu; Khanda-capu -- sama eduppu 2) Adi (oru-kalai); rupaka (short); Misra 

capu; Khanda-capu -- vishama eduppu 3)Adi (rendu-kalai); Jhampa; Triputa; Ata 2. Notating of Tanam and kalpanasvara 

renderings in the above ragas-s selected from audio tape recordings. 3. Ability to make a general analysis of Tanam and 

kalpanasvara rendering of some well known artists. 5. Study of the sanchara-s of the raga-s as revealed in Tanam and 

kalpanasvaram. 

 

 
 

FPA C108 History of Music -16th-C to Modern times C 4-0-0=4 GF 

Historical development of the Twelve svarasthana-s and the sixteen names of the present day. Raga --.1) Mela-Janyaraga system 

of Raga classification and its development up to modern times. .2) Classification of Raga-s into Ghana, Naya and Desya. .3) 

Development of Raga-lakshana; Emergence of the concept of Arohana-avarohana as a lakshana of raga and its influence on the 

Raga-classification. 3 Tala --.1) Development of the Thirty-five tala system; Chapu tala-s; Desadi tala-s; .2) Historical study of the 

Tala-dasa-prana-s Musical Forms -- Historical development .1) Kalpita variety – Gitam, Svarajati, Varnam, Krti .2)Manodharma 

variety – Alapana, Tanam, Neraval, Kalpanasvaram  



FPA E103 Sahitya Appreciation/ Pronunciation E (OD) 3-0-0=3 GF 

Sanskrit compositions Telugu compositions Tamil compositions Malayalam compositions Kannada compositions 

 

FPA E104 North Indian Art Music- An Appreciation  E(OD) 3-0-0=3 GF 

1 Introduction to Selected Raga-s; Raga-classification systems; Time-theory of raga-s. 2 Musical forms : Dhrupada, 

Dhamara, Khayala, Thumri, Tappa and Tarana. Introduction to the relevant tala-s. 3 Outline knowledge of the musical instruments 

and their playing styles.1) Sitara 2) Saroda 3) Sarangi .4) Shahnai 5) Tabala 6) Pakhavaja 4 Outline knowledge of the Gharana 

systems. 

 

FPA E105 Compositions of Muttusvami Dikshitar E (PD) 3-0-0=3 GF 

Three songs representative of different types of krti format. Three songs representative of the raga-s handled by 

Dikshitar. Three songs representative of the tala-s handled by Dikshitar. One krti each from the Navagraha, Navavarana and 
Panchalingasthala groups.Discussion of the compositional style of Dikshitar with respect to dhatu, tala, matu and form and the 

influence on later composers. 

 

 
 

THIRD SEMESTER 

 

FPA C109 Foundation Course in Performance - 2 C 4-0-0=4 KSR 

Ability to render a varnam in three kalam-s and in tisra nadai (12/1) Aditala varnam-s in Begada, Saveri and Surutti 

Atatala varnam-s in Bhairavi, Todi, Kambhoji and Kalyani Tyagaraja’s Ghanaraga-pancaratnam -- all five. Svarajati-s of Syama 

Sastri - all three. 

 

FPA C110 Alapana,Tanam & Pallavi - 1 C 4-0-0=4 KSR 

FPA C111 Advanced Theory C 4-0-0=4 GF 

1 .1) Advanced study of the Lakshana-s of Raga 2) Comparative study of lakshana-s of raga-s: 1) Kambhoji, 

Yadukulakambhoji 2) Sriraga, Madhyamavati 3) Darbar, Nayaki 4) Kedaragaula, Surati 5) Anandabhairavi, Ritigaula 6) 

Devagandhari, Saurashtram 3) Modal shift of tonic 2 Study of Muhanaprasantyaprasavyavastha aof Svati Tirunal relating to 

various aspects of Sahitya in songs. 3 Concept of "Art Music".4 The comparative study of the structure of musical forms -- Kriti, 
Ragamalika, Padam, Javali, Svarajati, Padavarna, Tanavarna and Jatisvara Brief account of the styles of the Vaggeyakara-s who 

composed in these musical forms. 5 Advanced study of the role of tala and its elements in present day musical forms. 6 .1) 

Different classification systems for Musical Instruments. .2) Detailed study of the following musical instruments. (1) Tambura, (2) 

Vina, (3) Violin, (4) Gotuvadyam, (5) Flute, (6) Nagasvaram, (7) Mrdangam, (8) Tavil, (9) Kanjira, (10) Ghatamwith respect to 

manufacture, tuning, fretting (vina only) and playing technique. 

 

FPA E106 Western Music – an Appreciation E(OD) 3-0-0=3 GF 

1 Study of the Musical styles of the different nations 2 Asian Music 3 Afro-American Music 4 String, Wind and 

Percussion of different nations 5 Music of Middle East 
 

FPA E107 Compositions of Syama Sastri  E(PD) 3-0-0=3 GF 

One svarajati to be learnt with a comparative study of the other two. Compositions in following ragas:.1) Chintamani .2) 
Kalgada .3) Manji Comparison of the two versions of the compositions in - 1) Chintamani .2) Kalgada Two krti-s in raga-s in 

which Tyagaraja and Muttusvami Dikshitar have also composed. Comparison of the styles - Purvakalyani, Saveri, 

Sankarabharanam One composition from the Navaratnamalika group of Krti-s. Listening to and study of the other compositions of 

Syama Sastri and a comparative study with the songs of Subbaraya Sastri and Annasvami Sastri. One Varnam Study of the 

features of sahitya and tala of his compositions with a comparison with those of Tyagaraja and Muttusvami Dikshitar. 

 

FPA E108 Folk Theatre and Music E(PD) 3-0-0=3 GF 

Learning a Pallavi theme in each of the three raga-s (to be selected out of the following eight).1) Sankarabharanam (2) 
Dhanyasi (3) Bhairavi (4) Saveri 5) Kambhoji (6)Todi (7) Purvakalyani (.8) Begada. The themes should be set to a tala in a rendu-

kalai. Detailed alapana and tanam based on each of the three raga-s. Neraval and kalpanasvaram for the themes selected. Ability to 

render the pallavi themes in different kalam-s and nadai-s. Ability to render kuraippu and simple makutam patterns. Theoretical 

study of Pallavi exposition.  

 

Folk Songs – Thaalattu, Oppari, Themmangu, Laali, Nalangu, Oonjal Villu pattu Therukoothu Kaniyan koothu  

 



FPA E109 Hindustani Ragas/ Talas/ Bhajans E(OD) 3-0-0=3 GF 

 

FOURTH SEMESTER 

 

FPA C112 Project work C 6 MP/ KSR 

Students will be required to select, in consultation with a faculty advisor, a subject for conducting a project work. A 

typed document not exceeding 100 pages should be submitted presenting the methodology, data and the findings. Before the 

submission, a seminar will have to be presented on the subject. 

FPA C113 Alapana, Tanam & Pallavi – 2 C 4-0-0=4 KSR 

Learning a Pallavi theme in each of the three raga-s (to be selected out of the following eight).1) Kharaharapriya 2) 

Kalyani.3) Shanmukhapriya 4) Kiravani.5) Sankarabharanam 6) Bhairavi 7) Kambhoji 8) Todi Two pallavi-s should be set to tala-

s in Nalu-kalai and one in Tisra-nadai. Detailed alapana and tanam based on each of the three raga-s and neraval and 

kalpanasvaram for the themes selected. Ability to render the pallavi themes in different kalam-s and nadai-s. Ability to render 
kuraippu and complex makutam patterns. 

FPA E110 Learn an Instrument – Keyboard, Violin or Ghanjira or Tabla E(OD) 3-0-0=3 GF 

Basic Exercises – Svaravali, Alankara and Gita (National Anthem and Tamil Thaai Vazhthu Percussion – Basic 

syllables, Adi tala/ Teen taal 

FPA E111 Compositions of Kotisvara Ayyar E(PD) 3-0-0=3 GF 

1 Selected krtis- in Mela Raga-s 2 Selected krti-s in Janya raga-s 3 Selected compositions from other musical forms 

handled by Kotisvara Ayyar 4 Analytical study of his compositions 

FPA E112 Films and Fine Arts E(PD) 2-0-1=3 GF 

History of Indian Cinema History of World Cinema Theatre and Cinema Role of Music Role of Dance Musical 

Instruments Cinematography and Direction 

 

M.Phil. INDIAN MUSIC 

 

Code Title of the Course C/E Credits Faculty 

First Semester 

FPA C001  Research Methodology and 

Research Tools 

C 2-0-3=5 K.S. Resmi  

FPA C002 Areas of Research in Music C 2-0-3=5 M. Premeela 

FPA C003 Analysis of Styles of Composers and 

Performers 

C 2-0-3=5 M.Premeela 

Second Semester    

FPA C004 Dissertation & Viva-voce  C 21 Supervisor 

 

P.G.DIPLOMA IN ART APPRECIATION AND HERITAGE STUDIES 

 

Title Course Code Type Credits 

Semester 1 

1.Painting -  FPA C076 Core 3 

2. Architecture and Sculpture FPA C077 Core 3 

3. Audio and visual communication FPA C078 Core 3 

4. Folk Arts and Theatre of South India FPA E076 Elective 3 

Semester 2 

5. Percussion Instruments – Folk FPA C079 Core 3 

6. Music, Dance and Internet FPA C080 Core 3 

7. Basic Computer know-how FPA C081 Core 3 

8. European Art and Languages FPA E077 Elective 3 

Semester 3 

9. Sites of tourism and art festivals FPA C082 Core 3 

10. film Music FPA C083 Core 3 

11. Film Analysis FPA C084 Core 3 

12. Folk Music FPA E078 Elective 3 

 

Learning the identity of 20 raga-s and knowning the related film songs in Tamil and Hindi Reckoning Talas like 

Chatusra-eka, deep chandi, teen taal, jab taal and their bols. Rendition of three bhajans 



Title Type Credits 

1.Painting -  FPA C076 Core 3 

a) Origin and History of various styles of Painting, Sites b) Practical: Painting and Sketching  

 

2. Architecture and Sculpture FPA C077 Core 3 

Architecture, Sculpture, Archaeological, Iconographical areas and their aesthetics Architecture: Egyptian, 

Mesopotamian, South American, Ancient Indian (North and South Indian) architecture. Sculpture (Iconography): Stone, metal, 

wooden sculptures (as in above civilizations). Archaeological excavations in Egypt, Mesopotamia, China, South America and 
India. 

 

3. Audio and visual communication FPA C078 Core 3 

Communication tools, archiving, recording equipments, innovations in recording technology, visual communication 

tools including handy camera, digital camereas, etc., loading them into the computers, etc. 

 

4. Folk Arts and Theatre of South India FPA E076 Elective 3 

Karagam, Kavadi, Dummy Horse, Thappattam and Therukkoothu 

 
5. Percussion Instruments – Folk FPA C079 Core 3 

Temple music, social functions and ritual music and instruments, sound analysis,  

 

6. Music, Dance and Internet FPA C080 Core 3 

Websites, uploading and downloading on the internet, formats in files, writing on compact discs,  

 

7. Basic Computer know-how FPA C081 Core 3 

Windows based office tools including MS-Office, Internet, Introduction to graphics including Photoshop, Corel Draw, 

Animation, sound editing 

 

8. European Art and Languages FPA E077 Elective 3 

Painting, Sculpture and Architecture. Basics in German, French, Italian and Spanish. 

 

9. Sites of tourism and art festivals FPA C082 Core 3 

Chidambaram, Madurai, Mamallapuram, Kumbakonam, Thiruvaiyaru, Thanjavur, Kancheepuram. 

 

10. film Music FPA C083 Core 3 

Silent Movies, Role of Music in films, Lyrics, music composing, dubbing, re-recording, instrumentation, orchestration, 

conducting, sound-recording 

 

11. Film Analysis FPA C084 Core 3 

Analysis of Story-writing, screenplay, cinematography, editing, direction, background music, acting, dialogue delivery, 

lyrics, tunes, playback 

 

12. Folk Music FPA E078 Elective 3 

Tamil, Telugu, Malayalam, Kannada and rest of India 

 

  


